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Photography
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MAI Mand House, Budapest

The exhibition entitled LIVE SYNC. allows the foreign public to
become acquainted with a slice of contemporary Hungarian photog-
raphy. Offering a kaleidoscopic image through the viewpoint of ten
young artists, the show evokes the multiplicity of today’s Hungary, in
the variegated vocabulary of current photography and through their
own devices.

The selection, without aspiring to be complete, and with a por-
trait-like approach, aims to present a sort of horizontal and vertical
cross-section of Hungarian society, with special regard to the various
generations, their connections and living space. Understood in the
wider sense, this identity-portrait thus represents not only the indi-
vidual, but together with her/him, her/his environment, and in this
way, through accommodating narratives, speaks simultaneously of
the individual and the family, the community, the everyday and cel-

ebration, work and leisure.
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Andrea GALDI VINKO | Gdabor Arion KUDASZ

The photographs produced in diverse styles build upon the con-
text of the living situations of society and the individual, and through
these are destined to map the Hungarian present. They apply visual
symbols that are specifically local, in parallel with those that function
and are comprehensible on an international level. We see portraits
- of people and landscapes, of cities and homes - representing a
fraction of the likeness of a country of ten million inhabitants. These
pictures also bear witness to the fact that photography is a perfect
medium for documenting contemporary time and space, for becom-
ing acquainted with it, and introducing it to others.

Allthe authors of the works presented in the exhibition are among
those awarded (between 2000 and 2010) one of the most significant
recognitions of the Hungarian state: the Jozsef Pécsi Photography
Scholarship, which will celebrate its twenty-year history in 2011.
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rope, the show presents, through the dialog between the highly di-
verse approaches of the various series, a synchronized visual world
demonstrating exactly how young Hungarian artists see, and would
like their homeland to be seen — what life is like in post-Socialist
Hungary. With their photos, we endeavour to show here a kind of
visual inventory, which places at the centre of interest our national

identity and, in general, contemporary Hungarian visual culture.

Séari STENCZER

curator

www.maimano.hu
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Sza bOlCS BARAKONYI (1976, Budapest)
Tébénya — Children of the Spoil-bank, 2006 2007

Szabolcs BARAKONY!'s series ‘Tébanya’ confronts us with the snapshots of lives of the neglected youth of a mining town that was
constructed during Communism in the place of villages, and today offers neither work nor entertainment. These teenagers are the
archetypes of a new generation born after the political changes in the industrial cities of the Eastern European Blog, cities which have
lost their meaning. The hopelessness and nihilism of these individuals, who are familiar with Western culture but live in a scenography
of the 1950s, permeate these pictures taken of their everyday lives, just as does the impression of their youth and living space.
www.barakonyi.com
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Tamas DEZSO(1978, Budapest)
Hungarian Horseracing, 2004

Tamds DEZSO has worked for many years as a professional photojournalist, winning many awards and recognition with his works
both in Hungary and abroad. His photographic series guide viewers through the closed spheres of society, allowing a glimpse into
moments in lives in parallel to our own, just as into their lengthier stories. His photographs recording the final days of the Budapest
Horseracing Course (Léversenypalya), shut down and demolished in 2004, tell of the decline of a bourgeois form of entertainment
that flourished for 180 years — or in a broader sense, exemplify a third-millennium rewriting of values and leisure activities, and the
disappearance of a high society lifestyle.

www.tamasdezso.hu
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Untitled, from the series ANTITABOO, Self-portraits from 2002-2010
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JUdit Katalin ELEK(1977, Budapest)
Antitaboo, Self-portraits from 2002-2010

With the aid of contemporary technologies, an increasing number of people make their private lives public and represent themselves,
day in day out. This is a necessity for Judit ELEK too, a kind of daily ritual: but she additionally seeks her alter-egos and chooses the right
set. Through the photographer’s lens, the displayed image is distorted — sometimes more, sometimes less — and with the general inti-
mate tone, through the fragments we gain a glimpse an insight into an unknown and constantly changing microcosm.

www.1daylphoto.com | www.fotografus.hu/hu/fotografusok/elek-judit-katalin

, Bordany, & #1, 2004
0. 17. 14.32, Bordany, Hungary, 2004

R e BETER av76,6.409)

3 &A1, 2004-2009
ErdeiKrisztina #9.8 & R 12 Fck B T A & TR BRBE K, L& SRR 00 N BHA RAL A 7 26 0B,
%ﬁu’(}l}t@ﬁ;%, )ﬂi/%‘:}jéﬁ’f%,&)%éﬁﬁ-‘}?‘, i\hﬁnﬂ#%ﬁ?éﬁ%ﬁﬁigﬁlﬁj‘éﬁﬁkbo ’)’i’@}ﬂ;}@?j}ééﬁ%/,{-,
A s B RO F M, RAFAN i, Bl BAEGTER, SEBH.

Krisztina ERDEI 197, szegeq)
Singles, 2004-2009

Krisztina ERDEI records the fragments of her environment in bittersweet pictures, or as she expresses it, she tries to draw the ‘geog-
raphy of the everyday’ with them. It seems as if grotesque accident and unnoticed trifles were paraded out together in the images
selected for the exhibition. Both the snapshot-like recording of scenes formed and given by life, and the composition that seems to
be ad hoc bring us to a point where we can smile at the banality of the everyday, at others and thus, at ourselves.

www.fotografus.hu/hu/fotografusok/erdei-krisztina
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Butchers, from the series Hungarian Stan
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An na FABRICIUS (1980, Budapest)
Hungarian Standard, 200

Butcher, postman, ticket inspector or fireman — even a child can recognize them in a foreign country. Anna FABRICIUS took the visual
composition of the most banal professions as the subject of her series, based on the possibility of comparison, in which the viewer
can discover the similarities and the differences. The staged photography here is strange, resulting in images that are playful, but
at the same time perplexing: the uniform quality reinforced by the background and postures raises questions about the living per-
sonalities behind the professional uniforms.

www.fabriciusanna.com
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From the series Heroes, 2009
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Andrea GALDI VINKO 52, sugapest
H eroes, 2009

To a child, everything is possible. We can constantly live in a more colorful, cheerful, carefree world inhabited by superheroes and
made-up stars, and we can also choose the clothing that is most suited to our mood at the moment. Andrea GALDI VINKO reminds
us of this fairytale world that most of us have forgotten. We can find real freedom in her works, but also the cruel side of life, in her
imitation of the myths of consumer culture. Can it be that behind the clown there lurks a grown-up of the future?

www.andigv.com
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Beach, Csopak, from the series Tourists in Environment, 2007
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GébOI‘ Arion KU DASZ (1978, Budapest)
Tourist in Environment, 20032008

The subject of Gabor Arion KUDASZ's series, entitled Tourists in Environment, is made up of various groupings. The large-scale
photographs that allow for observation of the details shed light on the ambivalence of the eternal struggle between the crowd and
the individual. With the process of his long-consistent visual compositions, Kudasz records the landscape that has been occupied
and modified by us; in the current series, however, it is man who receives the leading and secondary role at the same time. In the
locations that function as social spaces, nature practically ceases to exist, surrendering its place to its occupiers.
www.arionkudasz.com
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From the series Abandoned Toys, 2005-2006
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Miklés SURANY! (976, pudapest
Abandoned Toys, 20052006

Miklés SURANYI's series is as if a child had drawn his favorite toys. The photographs are dominated by nicely formed machines,
cheerful figures and bright colors - recalling the eternal truth of the expression homo ludens. We all know the protagonists in the
portrait-like compositions — or at least they resemble our ‘acquaintances’. The chosen inanimate subjects here are represented
through the medium of photography, and perhaps they will awaken in the viewer the conviction that s/he, too, can still find her/his
abandoned toys - if s/he is as observant as the photographer.

www.snap.hu

ZN

3/

+H B/
IAL

Photography




Lt /< LA
AT A
o i1 SR
£ED ’-.J: ‘_jil'l bk :|IH|
i~ e "J_I 13 |
IS, ;f:;i. : -,:

kw41, U\bK W 04 B 3 0935 4, 2003
Untitled 1, from the >s Experimental Housing Estate, 2003
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Sarolta SZABO (1975, Budapest)
Experimental Housing Estate, 2003

The large cities of the world are full of housing estates, where people — perhaps precisely due to the exaggerated proximity — live in
total isolation from one another. We see these planned, formally repetitive architectural monsters, with their cramped quarters, in
their details and in the form of simplified diagrams or drawings, in Sarolta SZABO's conceptual series, which was preceded by much
research. Alongside a partially descriptive presentation of the living spaces of individuals, the photographer (who also grew up on
a housing estate) evokes the built environment in her works — reduced and alienated.

www.domesticinfelicity.com
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From the series Golden Age, 2004
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Li"a SZASZ (1977, Budapest)
Golden Age, 2004

Lilla SZASZ produced a color series on the older generation, the residents of a senior citizens’ home, that captures the essence of it,
calling our attention to those who have remained alone. The subjects of her portraits awkwardly stand facing the lens, which shows
not the image of themselves they would like to remember, but rather one that even the society surrounding them prefers not to
confront. For this reason, the photographer turns her lens to the realm of objects and still lifes —which, even without a face, relate a
past, numerous stories and even more about the love they have experienced.

www.szaszlilla.hu
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